
 

 

Sexism|Cinema Film Series: Spring 2021 
Fifty+ years ago, the term “sexism” was coined. This film series considers ways in which sexism is embedded, 
endorsed, and/or challenged in the cinema. Together, these films featuring women as central protagonists offer 
an intriguing site for the analysis of representations of race/ethnicity, femininities, masculinities, and 
sexualities. All discussions begin at 7:30pm on Zoom; please register through the links on our website: 
https://www.sexismcinema.com/. 

 
February 3, 2021: Born in Flames (1983) 
March 3, 2021: The Joy Luck Club (1993) 

April 7, 2020: Enough (2002) 
May 5, 2020: Gaslight (1944) 

 

Film Facts:  Enough is based on the New York Times bestselling book Black and Blue by Anna Quindlen, 
which was also made into a 1999 made-for-TV movie of the same name. Both film adaptations were directed 
by men: Enough by Michael Apted and Black and Blue by Paul Shapiro. 
When Slim and Gracie are staying in a hotel the night of their escape, the movie on the TV is The Lady from 
Shanghai, a 1947 film noir that was infamous for star Rita Hayworth's short haircut, and for accounts of her 
estranged husband and director Orson Welles' bullying behavior on set.  
 

Our Featured Speaker for Tonight 
Hali Cardenas hails from West Texas. She is a writer, activist, educator, and mother.  She has a BA 
in English from Texas Tech University. Cardenas’s creative work is rooted in gender norms, 
relationship dynamics, and the way that pop culture shapes us.  

Potential Questions for Discussion 
1. In what way(s) is Slim's experience of intimate partner violence similar/different to the patterns of 

violence against women in real life? How do you feel her experience of PTSD is represented? 
2. The majority of the characters who help Slim are Black, People of Color, and/or presented as 

immigrants. At the same time, the fact that Slim is played by a Latina actor (Jennifer Lopez) is 
underplayed. What do you think about the representation of race in the film?  

3. What does Slim mean when she says, "I'm not one of those women," as she confronts the fact that she 
is being physically and emotionally abused by her husband? 

4. Slim’s life with Mitch is portrayed as a “fairy tale romance.” Later in the film, we see her cut her hair 
short and put on muscle in order to fight Mitch. How do these markers of femininity/masculinity play in 
the film? 

5. How are issues of class and education represented and/or alluded to in the film? 
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